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 When I sat down and begin thinking through the text of The Boys from 
Syracuse  I found se f re e ng on the origins of ar ount anha an 

o ege  on e a atho i  wo en s ins tu on  I ini a  intended on se ng the 
rodu on in a si i ar s hoo  in the s  e en ho ding audi ons re e e 

of this on e t  ow wou d theatri a  rodu ons ha e been erfor ed when 
there was no a e o u a on at the s hoo  he  wou d ha e been erfor ed 
b  a o unit  of wo en  hen the rodu on a e to ife  it wou d onsist 
of a grou  of fe a e students gathered to read and ena t the text in a s hoo  
g nasiu
 s the re rodu on work was being done and the show de e o ed 
during the e e on e of ast ear  I  ike an  others  found se f 
onstant  onfronted with dis araging o ents about wo en on the 

news and so ia  edia  I fe t e o ona  and s ho ogi a  assau ted  for 
being e  a wo an  When si ng in the audi on roo  seeing the freedo  
and re e r  that the wo en had in the s a e  I knew I ou d no onger set 
this in so e histori a  ast   distan ing the show  it was as though these 
ideas about women somehow no longer existed, but they did, and this group 
of women, a ast of students, feel these pro e ted on them daily  It was 
immediately lear that the show should be set now, in , gi ing students an 
opportunity to onfront issues within their own li es through the theatre
 he musi al The Boys from Syracuse is tularly a boys lub  musi al  

he show represents women in three ways  wife or high born woman who 
be omes a wife , ser ant read sla e  who is also a wife, or ourtesan read 
pros tute  In that respe t there is ery li le room for representa on of a 
woman as anything but  While some female hara ters ha e more sass  
than others, they remain relegated to these so ial posi ons  owe er, with 
women being gi en the opportunity to portray the male roles, I feel that 
there is an opportunity for hange, reali a on, growth, and more  y playing 
a uke, or a man in a posi on of power whi h, all of them are in omparison 
to the women , the a tors ha e the opportunity to explore for themsel es 
that dynami , within the rela e safety of a lassroom  alking about sex and 
adultery so unabashedly, something that is s ll, for many, ontro ersial, is 
important  I think we o en take for granted that being re ogni ed as a woman 
in a posi on of power or authority is di ult for many to a ept
 It has truly been a pleasure seeing the on den e and strength these 
women ha e shown during the rehearsal and produ on pro ess  he phrase 
I ne er thought I ould play a part like this  was heard o en  I belie e oming 

out of our produ on, both this ast and audien es will know that boundaries 
aren t always xed  We hallenged the text, ommen ng on the gender norms 
that inhabit the material throughout the performan e  I know I am grateful for 
this opportunity and hope that we e learned and shown the audien e that 
hallenging is ne essary and entertaining

     mily lark, ire tor
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MUSICAL NUMBERS
(Performed with one 15 minute intermission)

Act I
“I Had Twins”............Duke, Sergeant, Aegean, and Company
“Dear Old Syracuse”..................................Antipholus of Syracuse
“What Can You Do with a Man?”.......................................................
..............................................................Luce and Dromio of Ephesus
“Falling in Love with Love”..................................................Adriana
“The Shortest Day of the Year”............................................................
..................................................Antipholus of Ephesus and Adriana
“This Can’t Be Love”...............................................................................
...............................................Antipholus of Syracuse and Luciana

Act II
“Ladies of the Evening”........................Sergeant and Ensemble
“He and She”.....................................Luce and Dromio of Syracuse
“You Have Cast Your Shadow on the Sea”....................................
...............................................Antipholus of Syracuse and Luciana
“Come With Me”......................................................................................
........................Sergeant, Antipholus of Ephesus, and Company
“Big Brother”......................................................Dromio of Ephesus
“Sing For Your Supper”.....................Adriana, Luce, and Luciana
“Oh, Diogenes!”......................................Courtesan and Company


